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Gravities for piano, four hands, was commissioned by Milton and
Peggy Salkind and completed in December of 1965. The piece
evolves by subjecting its musical ideas to forces of attraction and
repulsion in terms of each of the compositional materials involved:
duration, harmony, dynamics and texture. Contrast is achieved
through stasis. Dance gestures and certain aural images of elec-
tronic music are in evidence (a dancer, after all, is in constant
dialogue with gravity . ..). The four-hand medium is exploited
through the simultaneous use of wide registers and the employ-
ment of overlapping rhythms and dense textural blocks not other-
wise available.

= Treat all quasi accelerando—rallentando

faccel.) markings as freely as possible and with-
(rall.) out metric accent.
lift bands = Lift hands immediately after playing, as
though the action of playing is more a
pulling away from the keys than a depress-
ing of them, thus drawing a rounded,
luminous resonance from the strings.
I l = Connect parts as though they were one line.
= = accented but held full value
> = accented but played short
’ = down-beat
W, = up-beat

Pedal only where indicated.



E.C.S. Piano Music, N?242

to Milton and Peggy Salkind

GRAVITIES

for Piano, Four Hands

martellato

Richard Felciano

(d-44) 15ve7 v 157a
0 7 Y #:5 5 £
d ys'y < < 1\ [ !
. dol —
Primo Pp aocce Pp dolce
A N AY i i ﬁ f_\’
. v — e _p—
Y] ﬁ,‘ A s
Ped. ITT Los Ped. ITT
ff subito
marteglato
)% - 5 < y a— -
4 FA of L &
2t 1 . -
dolce $€CCO
Secondo 'ff ﬁ?ﬁ dolce
EEE==—— —— =
=5 s o s
&ve (lift hand) gva ¥4
p 15‘1/(1, 'p
4 va vy vy ' 7oc Y
P L5 , 1 bee . 7 be loco be loco
— —— ! (7] h.. e ‘fh, It 2 o )
#\4 — :f f -?v! A-‘\}' q - {9; % }r —&
T i Fani |
I | === = i— P
—_ i - |
PJ‘L. T he = | - -

i i li L) |‘ LY \) L — 2 - 4_
H— —— & % %
Y] v

*
Y
o) a'n'-' T #-'- )
)= TRy 5 = = x
J i I i 2 3 g2 3
?_= —
«ff;ecco BlmE ;
i g F—F = = :
0] J i /1 AY <y Ly

E.C.S.N22281

© Copyright, 1974, by E.C. Schirmer Music Co.

For all countries




4

(count ﬁ) quasi accel. f ) quasi rall.
faster (JT?Q)(()L) Joco
- 2 e T h i
7 = E r f££ £ —
N i = = - = = I, — h’_ L ' — = — o
4 1) b —
. e
I‘A / h,_ S|
pp dolce (.5 o (dolce, pp)
PR =
S :
G fee 2 A = Fror
v | = e be_eervebe & -
(dolce) \—/‘q h bt
(hard, dry) ‘
(count ﬁ) 3
Yy % = N ) oy N S— — .
= = A#__: Fot 22
A ¥
p dolce S '
o == 5
l'i 1 ‘\/‘, ;]_'b. Ji L
=3 = = 4@ 1A I I = =t
e loco dolce) v ;\_j
gva — (J ) > 8>'va
10 he e £ =N § - hg bb :
7 4 -'gf—q — — 1 ? # % #_1— l,
= ;2 7 7
.) L @) ¥ 4 <
JF pesante (martello) =
fe — 1~ . \
P~ C—y i 1T — ) 3 N
G —rrr— : e e e
> — 1 ——— L b
mp mp .
5 - I pﬁsante mf /E
y— - . I ‘—F . . I ! N ¥# .
7 Iﬁ' H e J‘qi — 0 r) vi % i lp é 57 ?F
R 7 —
#-.‘ * 32 h_\"
=
(martello)
33—
AT £ —— ‘
) —e—— = ; RN R =
o 10 I Z§ I X { y i?#?
Sl - S I b = =4 = I .3 -
(sgml)re-‘p) ¢ ova =3 ; -’h = (h) A =
L — T_ !’f mp S pesante
f ma distinto

E.C.S. N2 2281



very short

!
o

3
i
s

staccato, secco
e scorrevole
p subito

] .

§

loco
tr
1
H
'"w
=

V/

\J

ort
jhag hEE

=

%ﬁ

J

i

13

lift hands

:

=
o

]

)

NV

A

J S secco

e
)

heg

JIR R
L S
NG
I8 ~=
f> lﬂ'.ll g ~g e
o° —Hid |
S i —_ﬂ -
Avﬁv
M~ f— N
| B
S\
ST 1A rel ST .,
|,
T 6= }
|\ kY
N _I_W.
A - ug \
._lnfv.
ats e
- A -
NN N = -
S ¥ s
K ] p.zJ &.Jr. | [ B
ML . o1
g - B i
] el Eoek | 5 Tole~
e S 1w
oL shLh e
by S BLm
- e
L B | Ny
pf.l. _.FM:M.I 1~
N
€
oD o e
/‘\/\I(\ /‘\/\,\

E.C.S. N2 2281



Faster (4-80)

b . upper gua
- :a sta,
17 he e 4 h& he
0. £ e = u’ £ =
2 )
= i 1 = — =
poco p! g luminous
0 ’ J rp statw,:éell—hke’ = b
! # @
(] o - - !
\.\j\’ J i lllr—i
P senza ped.
/ poco
X —————¢
J 7eY L J
=
v': = = r 3 [ -
< . ! L
G
gue f8va_>_l
]
19 h l’:t h‘ l’:_'_ q [712 -
Y £ E W E OB L £ = Lbreg -
o ! Lﬁ .4# 5 ) Iz N 3
&y — | + 4 € ——— %
v o B= === ' P
0 = h o = ke b = L - AT
: 5 4 > (YK ; 0_"
v : pe ,'\—’ — 3 ¢
—<' V
be 3
o) N i "
) - 7 z — r Bhey 17 by |3
Y ]q.‘w; '> h I A &-
| mf’ A T =
é}: 3 X Tm y) 5 - )3
A = % — %
i h-q
mf 2 g -
91 = va mp
0 | (d=72) }; mp r S
_K 3 r Yy & ¢ &
Gs = G=——E
tentative
0 o 3 3
- - \ I L 1~
1y o e Fo T Va2
D) e #i Tﬁ}.’ ?p “1" >
. m;
Ped. IIT Pp rp
O3 N —
F = 2 ;i g =
lift hands
é\; 0 o N " \ - —
Zh N h;F ==
[ ‘Vb’b

b-. Depress silently
'/.’f' = bottom 14 octaves

of white keys while
engaging Ped. III (sost.)

E.C.S. N¢ 2281



r~
i
¥ |
e,
w.l
[ ' N
|
H*HI
A -y
EY
g @ w
3 <
9 vi v *n
L' N
— m.q
3
) B |
W
S
S H © v
o
Gy - i
3
2 - ¥
s o)
£ C
~ el |
] S ]
R
2
Py
S ~
J_A 3 =~
S
S
NS
R ~
N N
3
QL 1 oV
I
p o <N 3
& T \ .
(/\l’\ NN

hldd Tolle's Tole Tolle's kY
i
N m -4
WL o |
e U N
20 L d ™ WIS
>3 £ ) .‘__
== = o™
_ SIS ) S 10
<
o 4
Vet Lo
Y 8/ 3 N3 O
5 <
Y .
™ ____K Ita 1 I QL
/[
1~e u
o1 4 3 N 0
N TN TS
ST ) I
4 Y
i J < ™ P fmJ .
P e 3
p tu.ulnﬁnl | !
g “
aop “ ____e\ ”
- .I.V.
~g Y S
’ m._l . o™ m e 0
— AT i [ -3 il g
. il % sl e e T?
Q. 6 [ ln - m.l, q f/ A
& 3 [y 4
© e R a ~
3 £ I »
S | S < fIl]e
S 1 1 e
| ! RS Ny
S
o |
]
S\ & & ’
_:13 i g ~C
Tnle's A0 L Tolle
R i e —N N N

E.G.S. N@ 2281



N
T | i
. I o]
s N 8. (el
S “ AL e UI._V =
it 3—.-|u.u.. WP ; uJ.lH,. 4N '__ e 2
i lh 13 % A1 Q@
S - i _ 4l L
ns
iiia - i
o qV> T uﬂMﬁ 3 o Ne PA A
.. e il IR TTRY
" (3 ; ﬁ (]
tadl | B8 T !
s _ 1|8 p i
. L~ u.dlw ©
= & 5 o a4 0 N, +
ol.u—r . Ty <& flkw.dll A.u'n
i ). m | Cx el | ™ ,f
o ™ g Nd ¢ el Y Iy 1S
P 2 - 1 B = & B
2T ) = Ctll
| - .
— ™ oL N
T i © 2 PR
p q P 2 T3 e 2 _ U
. N emh | N b
I XX ~— . ml_ o b p
m ﬂ —a. S Im_ul
N s [ i i
S o v
. . L | |
) *| i B ..W = p l”..dl
™ || PP ™ .
— o \"I : 4 ‘ y p
p IT m‘. p M. N p ) W
-2 N [ A s IME
R 1 [ 1l o _ — X
S X . S
S aLLH N H S 1 <m A}
& ﬂ| tr i e W.m P
[ B _ gl o1 p ud.l.
: 4l
L N il (& 3>
M...Ju — . S 8 i Y 1 ~d |m|__ | 1
S ) i ] N T 1
oo oo ol sl N q 4
*® & il AVA 1 1 MM m VA A° T. ) /\_. = id //,\./\.,\
Nt~ N, S Nt

E.C.S. N2 2281



esante 8§va o
39 o 15 gva = #z"éf ol 38—
Hha hes % 4 2 E
% (7] ) (7] = 3 .i - —H (VA ) - ) 1 LA}
\.\)\1 /: d%'f'!? 1 72 . 3 : ¥
ar
I\ 1 locob loco= 5| Ha L mf | \
___Ip." S =m (7] ! (] W Tll ]o76f of] o y ] ] L
a5 = Hog —— Tk & e
= -— -—
? esante senza Ped. —_3—
1
'}: - S t‘{ 74 o
v.4a y AR | | of
7 L}D 1 — | 1 LLt
W——r" T ;, relerty i F
:2 > . 6
ﬂ'j)esante yZ
o) N S — [ LY
== = ==r=asE
—1 [ T . b -6 N . ] s
| ff }Jra-_____l bg ‘.;a boF "\ oo
staccatzsszmo §oa f'[f 8
- iao L T 15va gva
2 3 éﬂ é hh = be !
=f) fole SAE s AW 2
S — y J 1 _ ¥ e
—F— L - o A 1
. L = I
A A Py = 3
N \ b= JIS P
3 V%—_‘-ﬁb o bl *t ‘}.7 -
o T S ——T
3 ba hard o ~
A b . f 2 — b o— ﬂ" Lo T . tﬁ'- h-’- [7._
I: (] - _ o — . H)— 0 ]
V. b .,4 .l f
3 il e pes.
et s = : ﬁy
5 e
.): a T o ¥ 7 :
= ¥ & s T
YA i s b = e
. 8'0“ . "
44 l’; o be ha i #E .ﬁ"—‘i > >
’ = £ E £ E_E = { foftlef
Y e = ) = 2 %Z S"L‘ge”o' cresc. imrpegggo ,
o Lift hands immediately

B>
il
3
>
.
L le

7 = >
= - lift hands = =
. G ypb -
W 4f (7] ] . ‘£ 9' #ET'JI .l’ i E]}fﬂt@: ¢
o ! T
ﬂmartello’
A =
0 ] 5 .
 d— j'F o 3 Z
»
-

E.C.S. N2 2281




10

46 15va
/) 'h_‘ | " PN
7 4 (- f1oH I » o #= 1
R SRS E SR e et —Jheiy
J - =—=—— q T
6 6
atta.c/c:fa!.SU"6 ¢ : ’ 6
—_ba be, oo, e, ok P———
by e e e e D
J t ) .
IeS 5 : 5 5 _—
(Ped) *g sénza, Ped. 5 5 5
> ; » h o > . '—t’; o |
Hd - - 1 4 a1 g
L I U S TA Iy r Y S
Im — h. [— F . ] iy — ® ~+— V4 -
— e " ] o
3 3

U

va | va va
) 6____ . I52em0) I ——

4) -
17 4 T 1 )y 1 Y . I N <
—5 rrerpife —F X ==
Y] & ' ' -
% 3 sempre| ff e frené%zco 6
a
o~ el | Vi
. o . . o~ 4 '.' '."
[ I L1 I of N & o & N ' N
e e L R o e e e X 7
i ——| - — 5
5 5 5
: ten. hoha he , o b
. | > . e 1 ¢ " 1 KN IH 4 PN 9:_
'_.._.—p" kel e | / [_J o'\ .‘{
.J ﬁ]ﬁ 3 . l_f J
- - # 2 4T .- mf sub. ﬁub. stmile
L3 b > ha = f te fe . fremetico  _ 1
hal T l i y 3 » = L — —
[ ' - ———1= = Se—
3 J 3 =
mﬂub. mf
50 . .
3’ A - I/-p}. I/l‘
S - . S ~ — — - 7 i L
.\) C—7 A} T
leggiero | pp PP
) b
L - ha - L - - I\
I(ﬂ ‘Ll iw
Y (slou{ grace) \
": - b Ld bd Ll b
7
meno f°
A Y 1 N N 1 | [N
—Je 1 ] 1 y 2 - - y 4 - 1 y ]
P ber & — S Z= &

E.C.S. N22281



precise release!
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*N.B.- Release precisely but slowly so that the string is muffled gradually and the sound of the muffle makes a final articulation at the point
where the rest begins. Give the rest its full value so that the alternation of timbre between the played note and its sympathetic vibrations
will be clearly evident. Play with mechanical regularity. :
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